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Foreword

500 Reasons to Fall in Love with Taipei's East District

This year, Fubon Art Foundation will be celebrating its 18th anniversary. The initial motivation behind its
establishment is simple: to share art with the public. Indeed, looking back on this fruitful journey, | realize
what I cherish most are those sparkling eyes and radiant smiles, outstanding talents and genuine curiosity -

all of which constitute my own heartening moments and memories.

“What is the true meaning of ‘sharing’?"

This is a question we have constantly been asking ourselves. Everyone has his/her own definition of beauty
and preference for art. Thus, as an art exhibition that molds itself into the daily lives of the public, the way
we share art becomes all the more important. How can we satisfy everyone’s tastes so as to not make our
“sharing” too dry or superfluous? After all these years planning and running these exhibitions, | couldn't
help but wonder whether people actually enjoyed and benefited from our endeavors. How many people
were thoroughly inspired by their encounters with our artworks? And for how many of these people was this
experience a first? Therefore in my EMBA thesis at National Taiwan University, | analyzed data and conducted
interviews to find out what exactly Very Fun Park had brought to the public. To my surprise, our exhibition
has not only benefited the public, but also helped the private—our own Fubon employees. By vastly improv-
ing our corporate culture through art and its effect on everyday life, we have bolstered our employees'
identification with and loyalty to our company. Like practicing religion, the more we put into it, the more we
got out of it. All these years of hard work have made it possible for our exhibition to not only touch those
outside but also grow those inside. Turns out, the answer to my question of how our exhibition has impacted

those around us is actually deep within us.

It appears that embracing art outside the museum is the new trend. Since the millennium, we have
witnessed several international sports competitions in Asia—the Olympic Games in Beijing, the FIFA World

08

Cup in Japan and Korea, and a few Asian Games—integrate art into their surroundings through original
stage designs and the like. This localization of art into different cultures and aspects of life has gradually
become a new and creative approach to urban renewal. Whether it be from community outreach, corporate
social responsibility, or the Taiwanese government, the desire for integrating art into the urban environ-
ment has evolved through time into an important aspect in city marketing. This phenomenon is by all means
worth further academic discussions and studies, but one thing is for sure: increasing exhibition opportuni-
ties prepares a broader and better stage for artists, local and international alike, and as a result, brings a

good dose of creativity and glamor to our familiar urban environment.

Since the year 2001, more than 500 local and international artists have participated in the past 10 Very Fun
Park exhibitions. Each, with his/her unique perspective, has fostered dialogs with this island in the Pacific.
As a citizen who grew up and still lives and works in Taipei's East District, it is particularly gratifying for me
to have creative minds come together, saturating the streets with new ideas and colors. These 500 artistic
interpretations can be seen as 500 reasons to fall in love with the East District. If pieced and read together,
they emerge as a touching poem or a loving letter that tells the story of Taipei through each artists' eyes. As
you walk through alleys, empty houses, commercial blocks, historic residences, and office buildings, you will
discover—through different artistic points of view—the cultural richness Taipei has to offer.

As a token of gratitude, | would like to dedicate this article to each of the 550 artists, as well as all the
partners who have provided exhibition spaces for Very Fun Park. Because of your efforts and generosity,

along with corporate support, Very Fun Park is able to bloom beautifully not only in the streets and corners

of the city but also deep in our memories.

CEO of Fubon Art Foundation
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Curatorial Statement

Very Fun Park 2015-10 exhibitions encapsulating the first 15 years of the new millennium.

The recent financial crises, changes in cultural policies around the globe, the boom of the cultural and
creative industry, discourse on urban regeneration, the influx of people to Greater China following the
economic boom, and the marketing of Asian cities have all shaped the broad topic of culture and arts. Of
course factors as such have also influenced local art exhibitions like the Very Fun Park. They are present in
each step of planning and are seen in all aspects of life. In addition to creating visual aesthetics, the Very
Fun Park hopes to inspire reflection and compare global movements. While never losing sight of popular
trends, refinements to the Very Fun Park weigh the styles, tempo, and atmosphere of Taipei’s East District
while demonstrating an appreciation of the arts. It is not limited by the walls of an art museum, but by the
attraction to the neighborhood. Timeless details are constantly added to all corners of Taipei’s East District
to create an outline of the city.

The Very Fun Park is a dialogue between art and space, blended with the flavors of everyday life.

The Very Fun Park Contemporary Art Exhibition in Taipei’s East District takes place every year in the scorch-
ing summers of Taiwan. Massive amounts of resources and manpower come together to create an art
museum without walls. The objective is not simply to promote the name Very Fun Park, but to ensure that
art permeates through all aspects of life. The layout, sculptures, photographs, paintings, sounds, and
videos in this contemporary exhibit are open to the public, transforming everyday locales into an environ-
ment in direct contact with art. Ordinary roads, the insides of coffee shops, trendy clothing stores, and the
landmarks and factories of old are all backdrops for the thought-provoking interactions brought about by
different artistic forms, elements, and concepts. This periodic presentation is staged amidst the sights and
sounds of Taipei’s East District.

Ten exhibitions, ten interpretations of space

This year’s art map is clustered and scattered throughout Taipei’s East District. Unlike previous years, each
area has infinite artistic interpretations while bringing to mind the diverse spatial frameworks of the East
District so that they may be explored. In past years, the Very Fun Park was concentrated around the
intersection of Zhongxiao East Road and Dunhua South Road, portraying everyday life and a consumer
environment temporarily transformed into a contemporary art exhibition. This year, even more variety has
been found within the space of the East District. During our explorations, minute details in the aesthetics
of the streets and alleyways were discovered, perfecting the spirit of the Very Fun Park—spontaneous
encounters that grow ournotions of beauty.

The 2015 Very Fun Park is centered around the number ten: the tenth exhibition with art installations
spread through ten unique spaces in Taipei’s East District. Unoccupied and temporary spaces mostly
overlooked, such as plazas, parks, military villages, apartment buildings, hotels, neighborhood areas,
stores, and commercial buildings, house close to thirty international art pieces. Environmental beautifica-
tion is experienced visually and physically due to local considerations and innovative configurations,
inspiring new conversations in different places and at different times.

Public plazas and cultural parks

Located in a commercial square at the intersection of Civic Boulevard and Dunhua South Road, artist
Po-Chun Liu’s The Mountain of Iron Men depicts the growth of civilization via changes in society. Situated
in the bustle of human activity, the mountain symbolizes the impressive power of mankind’s spirit.
Entering the Songshan Cultural and Creative Park, Jin-Shi Zhu's immense and powerful oil painting bursts
with layers of bright colors. Juxtaposed with the torrential wild script of Sun K. Kwak’s vision. Amidst the
flowing lines lies the fermentations of great minds. Chieh-Hsin Tasi uses paper to overturn the digital age,
incorporating the unadulterated into technology in an ode to returning to nature.

Old military villages and apartment buildings

The urban renewal of the Tongshan Residence and Daan Old Mansion is paused during the exhibition to
encourage public participation and contemplation over the relationship between man and space. This
special opportunity also opens the private to the public in an attempt to incorporate aesthetics into daily
life and revivify the face of the city. Within these reawakened memories can be found a discourse with
art—space, artist, and audience meet to engage in light conversation. The military housing found in the
Tongshan Residence has been abandoned for the past decade, leaving a quiet corner within a forest of
high-rise apartments. Despite its disarray, the thicket of grasses and trees is a verdancy rarely found within
the city. The communion with nature facilitated by this exhibition rekindles an affinity for the earth.
Chih-Fen Tasi uses bamboo to create a forest that accentuates the rhythmic movements between the wind
and mankind. Chen-Wei Wang adds color to driftwood and utilizes their untouched contours to create a
torrent of pillars symbolizing the release of thought. Veronika Richterova recycles discarded materials to
fashion bright and enduring plants amidst the deserted buildings as a critique on plastic’s economic
benefits and convenience at the cost of pollution and ecological destruction.

Daan Old Mansion, a four-story apartment complex near Xinwei Market, was originally housing for employ-
ees of Taiwan Cooperative Bank. Located at the intersection of Xinyi Road and Daan Road, it lies within the

junction of a commercial area, the famous alleys of the East District, and a local school zone; the sharp




contrast between these sectors are merely streets apart. South of Xinyi Road, Xinwei Market is a mixture of
apartments and public housing, food, jade, and flower markets, stores, schools, and post offices; to the
north is Renai Hospital and popular alleys off Daan Road, where you can find top-rated private schools,
imported goods and furniture galleries, luxury boutiques, international department stores, and restau-
rants. The city is built around the lives of the residents, and the Daan Old Mansion is perfectly suited to the
peoples’needs. Seven artists were invited to explore the passage of time in this four-story apartment using
multiple senses. Wen-Fu Yu encapsulates the entire building in a bamboo structure combining traditional
and modern construction techniques. Ryusuke Ito deconstructs reality and recreates a local vision using
experimental videos. Po-l Chen creates windows looking over the demolition of actual buildings, depicting
the face of social change and evoking memories. Masayuki Kishimoto uses plates and bowls collected from
local residents and joins them to leave a record of neighborhood experiences. Tsan-Cheng Wu records
various sounds in Daan District so that visitors can discover a new side of the lanes and alleyways in the
city. Chinese artist Xiu-Zhen Yin creates books from old clothing, transforming personal experiences and
knowledge into volumes. Wan-Jen Chen joins objects, construction materials, and wooden crates into a
construction site overlapped by the movements of athletes to depict city structures and the power of
culture in light and shadow.

International hotels and neighborhood areas

Hotels are places for temporary stays. The movement of tourists are more than individual experiences; they
are a medium for cultural and economic exchange. Interaction with art during tourists’ brief visits provides
them with a deeper look into the local culture and strengthens the city’s image. The works of aboriginal
artist lyo Kacaw within Home Hotel Da-an display the nature of Taiwan. In the lobby, Cheng-Ta Yu’s video
artwork compares and contrasts experiences in a foreign land. Knitting was a common pastime in Taiwan-
ese households prior to the 1990’s; Li-Chen Chang’s delicate and colorful hand-knit works and Yi-Ying Lu’s
sculptures assembled from shells epitomize art’s ability to produce the extraordinary from the ordinary.

Residential neighborhoods often include space for community events; these small constructions and
roadside vegetation also provide shade and places to rest. Nestled within the bustling metropolis, these
spaces are often overlooked by residents and visitors. The creativity of three artists join to call attention to
these locations. American public artist HENSE uses paint and spray paint to add color to corrugated iron
buildings to invigorate these stagnant industrial erections. Ya-Chu Kang uses natural materials to turn
roadside trees into supports for drying racks for this summer’s biggest catch. Hong Kong artist Tin-Yan
Wong uses discarded wood to piece together animated street furnishings, turning public parks into

amusing playgrounds.

Stores and commercial buildings

For the past thirty years, Taipei’s East District has been an area where creative talents gather and people
come to find innovation, fashion, and fun. Shopping is the prevalent activity and Visavis’s flagship Taipei
store, located in the heart of the shopping district, is one of the locations for this year’s exhibition. Ta-Hsien
Jen, Ching-Chwang Ho and Hsin-Wen Hsu used metal, words, and books and combs to draw associations to
hair and hair design. This kind of dialogue between art and space has always been the spirit of the Very Fun
Park.

Since 2007, the Fubon Financial Center has been lending its glass facade for artists to use as a canvas. This
year, Korean artist Kwon Kisoo returns to bless the city with the infinite imagery of rainbows after a summer
rain. Zoe Zhou employs bright reds and an enthusiastic outstretched stance to create a fairy tale landscape
in the financial center garden, perfect for a romantic rendezvous. The work also provides fresh insight into
the design and color trends used by this new generation of Chinese artists. In the lobby, With bold colors
and strokes Ji-Shi Zhu depicts plum, orchid, bamboo, and chrysanthemum to present their strong charac-
ters in Chinese tradition. Sugiura Yasuyoshi recreates each detail in colossal ceramic flowers, echoing the
importance of wealth management, including all that is more important than money, such as family,
health, and love.

Performance space

The Fubon Living Art Space is located on the second floor of the Fuan Memorial Building. To echo the
environmentally friendly green building and advocate everyday aesthetics, Swedish artist Ulrika Berge’s
textile works create a wonderland of drifting flowers in gentle breeze.

Very Fun Park has invited nearly 550 contemporary artists from all over the world and exhibited in over 500
sites in Taipei’s East District so that the public can see art in each nook and cranny of the area. The changing
face and beauty of the city has been captured over these past 15 years. This tenth exhibition incorporates
the display space of the Taiwan Design Center to create a ten-year project document display that not only
shows the records of the Very Fun Park since its inception and the past exhibitions city between 2001 and
2015, but also showcases examples of art projects worldwide dedicated to bringing artwork to public
places. Entitled “10 Cities x 10 Art Adventures,” this special exhibition showcases international develop-
ments in art presented in the form of "an art museum without walls". Experiences from New York, London,
Sydney, Hong Kong, Bihar, and elsewhere shed light on global trends and stimulate local thought. Past
timelines are also used to understand Taiwan’s cultural foresight and the creative power of the Very Fun
Park conducted as a part of corporate social responsibility. The Very Fun Park inspires imagination;




and while it still requires more academic support and critique, it has created its own unique academic
system, commercial structure, and integrated marketing.

Dreams built on solid ground

As we step into the tenth art museum without walls, the Very Fun Park symbolizes the persistence of the
curating team and designs an artistic atmosphere more in tune with summer. One team’s dream has
transformed the Very Fun Park into a steadfast lifestyle. This is the result of the commingling of economic
benefit and cultural quality—a manifestation of society’s pride and pleasure. The relationships and connec-
tions within the Very Fun Park are crucial; interpersonal networks of people, artists, stores, residents,
spectators, public sectors, and private businesses originally strangers can now partake in the same discus-
sions, events, and benefits in order to create a lifestyle and charm unique to Taipei’s East District.

Art has made many milestones during this long progression and as it continues to permeate through the
East District, there are many more possibilities awaiting us in the future. Itis expected that the East District
will continue the mission of the Very Fun Park and solidify art’s place in public areas and that the collective
experiences of past Very Fun Parks will encourage the people to openly improve the East District. The Very
Fun Park is but one stone in the lake of creativity that is the East District; after ten ventures, these stones
have breached the water’s surface to create the production it is today. This beautiful reflection under a

magnificent rainbow reveals our inner qualities and sends out ripples through our memories.

RIUXBIEE | &5 .
AERHEESRE

Songshan Cultural and Creative Park
Taiwan Design Museum — Golden Pin Design Area

1 BRI |+t
10 Cities x 10 Art Adventures

FERIEE1335% | B8 [ERL ML) 5580
133, Guangfu S. Rd.
MRT Sun Yat-sen Memorial Hall Stn. Exit 5
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Songshan Cultural and Creative Park

Taiwan Design Museum — Golden Pin Design Area

(BERETEY SEMEAF—EM "Rt SRETWMCEREYE  REER10FEXEERNRERS
B BREEFRLAEERIRRE LERRARGER  ARFAEHELHSTIH - BEREBECEIERE X T4A
EIASFERETER - RSN EERERRER REEESERRRHRCEERES - BBR RN
BERTE  RAZRREIXBER  THREERRR - HEERIIREHAREERMR - REARAE
EXRESHMNRER !

Taiwan Design Museum is the first specialized museum among all the Chinese communities and dedicated
to showcase creative design. The museum hosts information on modern design history; it showcases import-
ant design domestic and foreign works and serves as a place for industries to interact, display, experience
and promote their latest achievements. The public can be educated by such a diverting place, as well as
learn about the development of the design industry in Taiwan to enrich their knowledge of aesthetics.

(B#EA]

1. BARESRS : 09:30-17:30 ; RRABIFRE : 17:00 ¢

2. BEERME ) SRAMLBOAS LR - SMEEIOFE -

3. EEE(l - F7MERR - WEESHERERETHEASES| -
4. FAWFE ~ MR ~ EHREMEERELIR -

5. ERBIARB - FOEGAIRHEREEA -

6. BEEREE - F2ERANAE - WR - 8RR -

[ information ]
1. Hours: from 09:30 to 17:30 daily, closed on Mondays. Last admission at 17:00.
2.To ensure a better viewing experience, a maximum of 30 visitors can be accepted at the same time.
3. Please follow the visitor route and the directions given by the staff. Please do not touch the artworks.
4. Please do not smoke, eat, drink, litter or carry pets.
5. Baby strollers are not allowed indoor due to limited space.
6. Flash photography, tripod and selfie stick are prohibited.
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¥5FlIiEEl Special Feature
i+ FRXXHE - Fia

10 Cities x 10 Art Adventures Documents and manuscripts

ENEMEBZTSRFLIRBANIER " HEEEME ., @ SEMEEAHZR - SEHHNEENTEE S
EE "SR] . TEE  ESERAEE T HR+R . XERE 2R EBRARIES : Creative Time (
SEAR%A) ~ Artangel (ZREIfGH) ~ M+ET (FE) - STHBWHE (AMEE) ~ AHEKRS (HA
Fims) ~ BEEEMBIFURISEE (FEEH) ~ Wall Art Festival (EDELLISEEIFB) -~ Scotiabank Nuit
Blanche (JN=ZAZ{®%=) - Skulptur Projekte Miinster ({ZEEIBHEF4F) ~ Vivid Sydney (EMEFL) o

Fubon Art Foundation has been actively promoting a "museum-without-walls" approach to art in public
spaces, creating topics among people and collective memories about the city. This year, to celebrate the
10th edition of "Very Fun Park", the Foundation presents a documentation exhibition "10 Cities x 10 Art
Adventures" with 10 creative examples of city and art. They include "Creative Time" in New York, USA,
Artangel in London, UK, "Mobile M+" in Hong Kong, China, "Koganecho Bazaar" in Yokohama, Japan,
"Echigo-Tsumari Art Triennale" in Niigata, Japan, "Cheng-Long Wetlands International Environmental Art
Project" in Yunlin, Taiwan, "Wall Art Festival" in Bihar, India, "Scotiabank Nuit Blanche" in Toronto, Canada,

"Skulptur Projekte Miinster" in Miinster, Germany, and "Vivid Sydney" in Sydney, Australia.
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Taipei New Horizon

e e e e e e e e e £223E Chieh-Hsin Tsai

(o} o] o] o] o] o] o] o o] o] o] o] Jlfl\ %j‘%j‘%ﬁﬁi;ﬁ
Taiwan Mobile Digital Life Concept Store

Sun K. Kwak
SN EIAREXBIZER

Taipei New Horizon: Cultural Corridor

(0] o o o o o o (0] o o o o *ﬁE Jin-Shi Zhu

EXBIARERAZERBREBER
Taipei New Horizon: Office Lobby Corridor

FRERTEORE "HEE ., BENENSEMRR  TELRSFRABEREEE - FHEAHEWNHES
NEFRIRA - ERSMEOHMAMEEHFEENEMNRBERMEED - KRETHAVRBERE - LHESHE
RE - BEF-RTHRTRBRMGEES - R

This exhibition not only looks back on the past 9 fruitful editions of Very Fun Park but also examines the o o o o o o o 0o o o o o RREE885R |

contexts and like-minded efforts in promoting art in public spaces in different cities and countries. All these D e oo e o e e e e e B [BERAZTEIL] 55RO

art projects, through continuous exhibitions, performances, and educational program, explore memories . 88, Yanchang Rd.

shared by the locals and facilitate developments in the community. Each of them has shaped a unique style MRT Sun Yat-sen Memorial Hall Stn.
and character for its own city. S Exit 5
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283 Chieh-Hsin Tsai

PN it N ) 11:00-22:00
Rainbow Rain Paper mache and colors (Mon.-Sun.)

EMRFZXEREARFRE - BRELMRREH
NBERRERRAFERM  MHEUEEXTRF
REEE R R MBI AR BB RERRAIEIIR -

RAKED - AMMEFEFER Google - Facebook &
ESS|E AL > SHAR - BENESG - R
ARBREBREGSOHIERS > BRTEHE -
BREEEFNGEE  EEHFZEMLEIABIU
gERE BMTRFZZEEBEERER - HENER
R BESEANPRFRNRMES > BE2e¥
KERZE-

TEERTAREMEE ., BIEEAEMEIEAIAR
BRREERE - REZHSMMRIRREM - Bl
LEREMHA - N ESEEMMEARE - T

EERPENRESFERE - BREZERENE |

B3 ASCESRIMRIK o
X {EmiREs - A0 -

Fragile artwork. Please do not touch.
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Chieh-Hsin Tsai uses paper mache (a warm,

textured and environmentally friendly medium) to
create her work, communicating the emotional

exchange between human beings.

As we now live in the digital age, people often
look for adorable, delightful images online via
Facebook or Google—sometimes we just have to
regain the inner child in ourselves so as to believe
in the existence of basic, simple pleasure. And
with such belief we are able to carry on. Here the
artist presents her warm, textured works without
much embellishment, letting the viewers to
appreciate the real charm of colors from the
bottom of their hearts.

T | '| Taiwan Mobile, one of Taiwan’s mobile phone
/ operators, is located in the Taipei New Horizon

building, a green, environmentally friendly

.. structure, which is an amalgamation of

Taiwanese and international art and culture.

Sun K. Kwak
RREZE FHAFEEE 08:00-22:00
Liquid Space Adhesive Vinyl (Mon.-Sun.)

LEHEmREEEEIZEATE Sun K. Kwak # (=R E) R - RWRDMERF - GRKEE - HBEEANA
ARGE © Bl] ~ XLMEBFFRFFESIAINEER - M)I[IREPRAFRIRE - FHRBMRLMAER -
MRS T MBI Em -

SR ERATFNAEREARNRERARSAIERMY - EREIOQARIKIER & BRIKEHBREFRBMMGH
EEz=R - AIEHRRNAEENR - EMREKIFHEERNEMS  AFBEESEEFRERERS 8B
BREREE EEEERA B HIBERRE) - BILRITERK - EEHREIXAIKNEXRIZFEETHR MR ED
SMRLUKBER - HEZHERS "84, &k "%3. BEASEEININE - EARRRIEEK -

This installation derives from Korean artist Sun K. Kwak's “Space Drawing” series. The powerful flow of lines
resembles oriental ink paintings or musical staves. It is the artist's visual response to this given space: a
passage at the multi-functional Taipei New Horizon, where art, culture and commerce meet and people
stream through into different directions.

Adhesive vinyl might seem plain and ordinary, but it is exactly the material Kwak employs. On this 40-meter
long ceiling, she lets lines flow freely and continuously all over the space, bringing forth stunning visual
impact. The artist considers the lines a physical extension of her creativity. Her creative process aims to
blend the work into the environment while reflecting rhythmic running of energy of the surroundings and
the viewers passing through. At the Cultural Corridor of Taipei New Horizon, the fluid image of the work
closely echoes with the purpose of the space, connecting with the diverse liveliness of the park.
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%&EAR Jin-ShiZhu

KREWEYE ¥ - B 10:00-19:00
The Lost Botanical Garden Oil on Canvas (Mon.-Sun.)

REARTHEREZENNHREMRARANZ— HNEEFERMEBESEMNHETMES o (KEN
EYE) E—ERENKSE  ePARFTUTEK - THRORE T BETRERPROBZEY) -
AR - RENTEFE > GEARBRBENMNECE  TEERNERENETEZTENRYBEM RN
o MRARET BIWRATEHIES o

EEEAXAIXERHMARNAE - hEMEEENRET - ARBDAAEES - REBEHT—ME - #%
FEERAR R MEBFEEAENMNGE - NESHPHAIE - BXESE -

Jin-Shi Zhu is one of the most influential abstract painters in China, whose works are known for the weighty
layering of oil paint. The Lost Botanical Garden is a quadtych with bold, Fauve-esque colors. Hints of flora and
fauna as well as the sky can be found in the work, where the harmony between human and nature is vividly
expressed. The heavily textured surface acts as a conveyance for not only the artist's perception of the world

but also his inner spirituality.
Walk into the bright and spacious lobby of Taipei New Horizon and admire the sleek interior design.
Sunlight falls through the windows during the day, and the city lights blink through at night; such interac-

tion between light, shadow, and silhouettes makes the architecture all the more personal.

X {ERMEES - S520%fE o Fragile artwork. Please do not touch.

X BfR (BRYNEF) BENREBEHMIPNLED o Another artwork by Jin-Shi Zhu is on view at Fubon Financial Center.
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Fubon Life Building
JEVL]

3  ZJ#4t Po-Chun Liu

Hibra—ER10835% | #E3E [ BEHLL ] 85RO
108, Sec. 1, Dunhua S. Rd.
MRT Zhongxiao Xinshen Stn. Exit 8

EPASKENFIIES  —ESEFRBBINES - #£1999F5%  HERBZMERNIIEXENRHE LME
EHITHERFUAEREEE  GU—BRSEIELS - R ABEANRIER - hEFET R4AMEHHE o
The plaza outside the Fubon Life Building has been popular since 1999, when it first became a platform for local
artists and those invited from abroad to showcase their artworks. The approachable plaza is an ideal place for
people to interact with art. The place resembles a temporary playground that pulls people closer together and
eases the stress in urban life.
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21484 Po-Chun Liu

T/

The Mountain of Iron Men

Steel

EHERMEMEENREMENUERENERS
BXRENER  thiRBRATEENRHAEE
BEEREARE  URBIRNEERM  REH
RXPABRZNTSLBHBMBEILT o

fEm (EMILY BRRERNMEBERREFS
FUERER M AT RBIRIESR - BRREENA
BEHPRRTERNERERR - IELNEEN
ARz BIMVER - BRAEMERKVNE "M,
#Bm "EE. WNE o fEmIRUMIL—ARAVERM
- AR LEAMERRORERERRE - RitHE
RENBMEN » EEMMTERZI  E—SRE
TR Fr i P EmAE1HAER -

X BAER - BlefEm o
Please do not push or climb the artwork.
X WERRBOUERERE » FIRIERMNEIFREE -

Parents are advised to pay extra attention to their

children and not to let them run around the artwork.
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Po-Chun Liu is one of the most important Taiwan-
ese sculptors. Viewers often find the beauty of
strength and vitality in his art. By using highly
industrial material like iron and steel as his
creative medium, the artist reflects on the drastic
impacts on natural ecology and human society
brought by civilization and industrialization.

The Mountain of Iron Men was inspired by what he
saw in the storage area for scrap iron at Tungho
Steel Factory. He chose to use thick steel plate that
had been smelted and cast from recycled iron
scrap and then cut out human figures of various
sizes. These human figures, although each is small
in size, are piled up to become a giant, poweful
piece of art. Together they appear to be as marvel-
ous as a mountain. The circular opening on the
top of the artwork enables the viewers to see all
the way through to the sky, leaving them in awe of
the power of the material and the inner spirituali-
ty of Liu's art.

ﬁﬁ Ill E % | 13:00-18:00 (Tue.-Sun.)
i B—/A{K Closed on Mon.

Tongshan Residence

4-1 it Chih-Fen Tsai

4-2 Veronika Richterova

4-3 FiFE Chen-WeiWang

SEILET115% | $B3E [ @i ] 2580
11, Tongshan St.
MRT Zhongxiao Xinsheng Stn. Exit 2
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Tongshan Residence

BEN=SESRERAREETRED  HHTERE  aEER - TRESREAERANGSER
HELSPHE—ROUSERTE -

BARACEESCHICHE  BEEENBERAKHBNTE - EEIISEREENHRCE  UBARE  =uE
REMIR—FEIES ~ EHRIZ ~ Veronika Richterova » HHEHETIAYBAET S - SRILITHR « TR ~ BEEY
BIHRERBERM » SEMNTAER - ERBRININEE  BBERTHESEMNNTEANEERE » K
EhSEIR it BIBIFIR - ERIKBEFENT R o

The house on Tongshan street was once the residence of an Air Force official. Situated in the heart of Taipei
city, this low-rise structure is truly an urban rarity in modern Taipei, with a lush spacious yard surrounded by
stone walls.

Although the house has been derelict, one can stillimagine the bygone days when people still lived here. As
the renewal of the house is about to take place, 3 contemporary artists--Chih Fen Tsai, Chen Wei Wang and
Veronika Richterova--share their thoughts for the nature and the land in the city. Bamboo, driftwood and
recycled bottles are respectively transformed into art installations in the yard. You are invited to talk a
leisure stroll here and temporarily forget the towering buildings around. Relax your breathing, and enjoy a
tranquil afternoon among the art.

[28EM]

1. BIRASRY : 13:00-18:00 ; BB ABIER : 17:30 0

2. BBEBRERE  SEABLUSAR LR - HES rm:L.\%ﬂi °

. AREAHERMEREATMRY  REETRERE  FRESHEBSERSTIEABIES]
4. B - R -~ BHEYEEFENIR -

[ information ]
1. Hours: from 13:00 to 18:00 daily, closed on Mondays. Last admission at 17:30.
2.To ensure a better viewing experience, a maximum of 15 visitors can be accepted at the same time.
3. Please follow the directions given by the staff; and for your own safety, please do not enter any of the
buildings on site.
4. Please do not smoke, eat, drink, litter or carry pets.
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#1E 25 Chih-Fen Tasi

BERRANRN - BERZEEENSE - AXNRKENRER @ BEZ—#4EEBE RIS - BENR
= ERERERRNER - AESEEENTN  BREENEREEER BEUTEANER - S8 - R
B~ AR~ RE - MiRE - SBRENSE - EAFBRBNSMRE - ERHIAERE - HEEE =R
B EEFIRRCIEFTRERENES - -

BMIRFIEFEREA T MEEAEZYAEM - BRRARS| ZERHMEZ2NEA - BREMRE
HIRESEEITS | » BFRAIRIRRIE - ZXRBIEREILESIRPAITH - EEECE - UREHRERINESD

o

Fi
Illﬂllﬂ

Hot summer air has slowly come down to the level that we can feel when breathing. Traces of the past lingers
in the Japanese-style yard. Disappearing noises and hidden passage of time submerge into the low fences
in the back alley. Tall and short bamboo sticks stand upright in the yard. The top of the sticks have been
turned into the shape of a ring, swaying in the breeze. Body, breath, light, shadow, warmth and flows of air
crisscross in this silent space. Walking among the intertwined branches, in between the shimmering light |
gently disturb the intangible texture of the space, with an attempt to open up what memories are able to
carry.

Chih Fen Tsai's works involve the land and natural elements. Through her poetic sensitivity, the artist draws
the inner energy from the local environment to complete her environmental art installation. Although soft

and tender, the bamboo forest seen here tells of the strength and toughness of life.

TR i
X RESEBT > 2GRRERER

Please walk gently and do not climb or lean on the artwork.
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Veronika Richterova

BHANER  @EFEEMBLRERESERIBE M (HHYE) ERENRISEENSEHEENSE
2 N E—RRISEIETmTMARIE - SREFEFRAIEMIR Veronika Richterova i BN E R HLIE] - MARE
HARSENMMNENEIEY - EMRESRILESHENGSEYRIRMAY) - BIERNERR - TS5k —
REINETYER  ERSEIRERE - AERMRE  REHERESHE -

ERBEREENZLTER  MIAFEANEBMY  EVERMRASAEZEN "EHEE, » £HEF
RH#E—BHEDE - RTRUBERHANSHRER - WREHLEERDEE AL A -

When it is summer, city dwellers often yearn for an escape to the beach. The installation Urban Desert is
exactly the artist's whimsical twist of such yearning. Czech artist Veronika Richterova creates artificial yet
lifelike animals and plants from recycled PET bottles. At the Tongshan Residence, she has built an urban
desert with the material she is familiar with, incorporating the existing plants and objects found on site as
well. The best feature of this desert is that one does not lose their way or die of thirst in it; instead, it simply

offers a surprising encounter.

In a quiet corner amidst the hustles and bustles, the artist transforms ordinary plastic into a hospitable
desert. The sight is just like a mirage in an urban setting. It also provides people with an illusionary space
filled with wonder. Besides memorable experiences, the installation is also designed to inspire the viewers

to contemplate on how we are closely connected with the nature.

32 X BEAEREREKEINRE o Please view from the windows only.

FE#RI§ Chen-Wei Wang

BRAZME - THESSEAHEMAFEBRNENRERE - FfRFRENESTENREER - TRREM
FREEEHIR TMAAXINE - RHSEMARNFERNERREREE LS BRMRTERFERATLENES
NEZHWBLESS @ URLMBFANREZESR - TIRBERGEENEERAUBERHZE & SEHN
R /ANERIRE - HESRERE - SBANEHRK - ERBNKREN - RERRRANNBERS -

EmEZETENESCHE @ SHEHRSEAREERFTTENER - MESTRATEHR - FRMAE -
BESEEEE  AtEERBEGNESR - BMERNEE - HREERESRHRES -

Known for his large sculptures, artist Chen-Wei Wang has participated in various public art projects. His
works touch on the essence of life; meanwhile, they are also a result of the artist's contemplation over the
enriching power of art for the land and the people. After being carefully cleaned and painted, pieces of
found driftwood are given a brand new life, which is a wonderful example of the reuse of natural resource.
With meticulous structure calculation, Wang constructs the driftwood and iron supports into an installation
that resembles spring water gushing out from the old house. This flowing visual imagery is sure to inspire

awe among the audience.

Specifically created for the defunct house, the installation also symbolizes imagination: what will this space
become of in the future? The sky has no limit when it comes to possibilities. Ideas for transformation are just
like an inexhaustible supply of water as the installation suggests. Sometimes changes might result in quite
an impact, but they are also the starting point of bringing imagination into reality. At last, demolishment is
to be followed by renewal, a joyful expectation for the future.

X B2 ~ EREAZEE{ESR o Please do not touch, climb or lean on the artwork. 33
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* iy E EI; | 11:00-18:00 (Tue.-Sun.)
& E3 = s5B—/A{K Closed on Mon.

Daan Old Mansion

5-1 i#x= Wen-Fu Yu
5-2 {PEEE7T Ryusuke Ito
5-3 =B Tsan-Cheng Wu

5-4 B{H% Po-1 Chen

5-5 ExEZ Masayuki Kishimoto

5-6 BEE{— Wan-Jen Chen

5-7 2% Xiu-Zhen Yin

ERIEMEE30E215255% | 258 [ ARiE] 4580
25, Aly. 21, Ln. 30, Sec. 4, Xinyi Rd.
MRT Daan Stn. Exit 4
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Daan Old Mansion

ERAENTEEER  MEGEREAREREER  #REIBRESEFHETRAREE IR - &
KR LNERZUMASBENRREE  SROESHRHESR  BEES  AINAEZEIASFEEN
£EER  RERARNECREFERMENKERE - RR/DMVENFREZEMBESRAINGR SN
R - AREREEFNITERERZE - ERERFEAMTGE - MR ERSEERSTHNE
E - TEEMFONER  tHERBNR FFE - FHEN - RER - FAEZ - RE% - RE(C -
XE - BmRIREEEBENES  EHEASENAIFRM - EN2REEME - hRIEATE RS
B =REIEE -

The ivory-white mansion is situated right between Xinyi Road and Daan Road, the intersection where
capitalist investment and daily life of common people meet. Busy traffic, towering buildings and fancy
fashion boutiques show the trendy and modern side of Taipei; however, just after turning into one of the
small alleys one encounters the true and modest living space of local people. This is how memories about
time and life are passed down. Daan Old Mansion sits right in this lively and intricate area of the city. Before
its renovation, 7 contemporary artists: Xiu-Zhen Yin, Ryusuke Ito, Tsan-Cheng Wu, Kishimoto Masayuki, Po-I
Chen, Wan-Jen Chen and Wen-Fu Yu espond to the deconstruction and reconstruction of an urban setting.
Each of them, through different materials, not only shows their own artistic interpretation of the space but
also pours in memories and magical sparks that transcend time and space.

(2#8EA]

1. BAAYASRS : 11:00-18:00 ; REABIFRE : 17:30

2. DMEERRE  SBABLISARLER » SEEEMLER o

3. GEHf - FZMBRM - WEESHBRRRE TEASES] -

4. FTWRF ~ KRR ~ HHEMEEZEIR -

5. BEEREE  F2EARNLE - WX - B8R -

6. ARHNEEMITURE  MANRERRRMBEEE 2RISR MBRERHBREEA  EXF
& - WHERR -

[ information ]
1. Hours: from 11:00 to 18:00 daily, closed on Mondays. Last admission at 17:30.
2.To ensure a better viewing experience, a maximum of 15 visitors can be accepted at the same time.
3. Please follow the visitor route and the directions given by the staff. Please do not touch the artworks.
4. Please do not smoke, eat, drink, litter or carry pets.
5. Flash photography, tripod and selfie stick are prohibited.
6. As this exhibition is a temporary use of the Old Mansion, Baby strollers are not allowed indoor due to
limited space. we apologize for not being able to provide disabled-friendly access.
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il E Wen-Fu Yu

T ZHL7K (02) MR - [BE
Build (02) Bamboo and scaffold

P T, FHHER "7, 0 # -
E FREEE - HEFIREMR
"THINA,  EEMPRIEEL
SEFRRABEIAITTF ~ AR - WE -
MNIEF UERTBREEEER
REREE - BREREHE -
BB "Ef. R FREET
"5, FHS—TEORE -

BfREXEERBBAREX TN [
BRUE T REEELSTS {
ARMEATTERE @ MBEHREN :
MEEEERERSIH - THET
MEMKERESE  E—HERTER
RIS STERIEED - 5—
ERIZEAMEEE "REWRE . 1

HER - 18 THE, FHRBERES

REWR o

"Z&" the Chinese character for "build", was created with the radical ], which is a pictogram for bamboo. £&
and T are also homophones, both pronounced as "zhu". Further more, the character is composed of the
following components: ff(bamboo), T (labor), [ (ordinary) , and 7<(wood). These associations of bamboo,
wood, models, and workers can be traced back to the construction methods of the past. Here at Daan Old
Mansion, a structure consisting of traditional bamboo weaving and modern scaffolding covers the entire
facade of the building. To build is actually to conceal; the artwork interprets the character from a reversed
perspective.

Built with over 60,000 pieces of 2.4-meter long bamboo slivers, the artwork is a large bamboo surface that
spans across 500 square meters. It flows organically across the facade and cancels out the solid concrete
building. The artwork conveys the simple beauty and flexible vigor of this common material, and its juxtapo-
sition with the architecture is on one hand corresponding in terms of shapes but on the other hand it offers
an alternative to look at the core meaning of £&.

X E(&5E ~ EEREAEE{ER o Please do not touch, climb or lean on the artwork.
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{R#EFETT Ryusuke Ito
RENEER =TENRE

REEH Tsan-Cheng Wu

CCD oM ~ IR0~ 53 1B 1HAIEM EE2BESHERE AREESHE

== BEER SR
CCD camera, video projector, motor, light and

Mac mini, computer screen, mouse, external

Realistic Virtuality (Three Tenses)

REBARILBENFPEET - HEGREFRER
NEBRMESRE  BBUNSRRNEE A
BERARBENNEENY

FREHEIRLY - BfRER (RENERY 7
SURIFRE - ST RS - UABEERARITE
FLARRBSR - MR AR R =R REAIEEA -
ERBENZ=[ - RENZE - URSEZPHN=RE
FF - RIS MURE T ERHD RE M KR RENMN
SR UiSAINEERARERERT » #BIHE
REGHANEEE  FEREFUORE -
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mixed media

Born in Hokkaido, Japan, Ryusuke Ito is known for
his video installation works that often involve a
combination of models or objects and the projec-
tion of them in the space. The intriguing juxtapo-
sition raises questions about the credibility of

images we see.

For this exhibition in Taipei, Ito creates a site
specific installation composed of everyday
objects, which is an extension of his Realistic
Virtuality series. It blends our spatial perceptions
with different temporal dimensions: the past, the
present and something purely conceptual. The
artist sets a camera recording the objects on site
and projects the live video alongside. By revealing
the making of moving-image, he deals with the
perpetual question about the presentation of
reality and virtuality in the age of new media.

Taiwan Sound Map Project-Daan District sound card, and studio headphones

BEES - ENRHEEMEENAE ) SBRE  SHERERMBUSENEEPHAS -

B SEE A Google Maps B57H » EMRRBEBGCHNESHRER - BHEEMENE - S—EthET
REBESERARZSRIEARENESS - ELESURREBENEY  ASSEEENES  EERH
PR BESHY ~ BAZNES - H2010FERREHEFRE (ZEBESHERE) - EERENESAIFES
£ SERUBEESMNES » KBRS - ABIEE - 12FPERE--FF  BLOHERTPHSER
BES - IWRBHERUSEIARERSSIENRE » BEMUREBRENTINKE  BEEES - BREE » &
ZEHATERHHER - B—ERhmEZ AV -

Through sounds, we revisit the places we live in.Through listening, we discover the messages hidden in
ordinary things of daily life.

Sound Map, using Google Maps as its interface, is a collection of sounds while the recording locations are
respectively indicated on the map. Each location may include single or multiple recordings from different
times. The sounds recorded can be accidental or commonly-heard. What's more, there are sounds we tend to
ignore or were unable to hear before.Since 2010, Tsan-Cheng Wu launched Taiwan Sound Map Project. In this
long-term sound art project, the artist records sounds over years in various places in Taiwan. Traffic noises,
human voices or sounds from urban activities, little by little the project has grown into a comprehensive
soundscape of different cities.
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OutLook

Po-l Chen
E o ¥ aRE

Laser jet color print

HMEMNSLAEEBERET BHERERR
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RISENATECER - BEAETRIE - EEMRBRAE
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X 2fEfEm - FEZhE -

Please do not touch the artwork.
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Urban regeneration often takes place before we
can notice. Day after day, it is not easy for city
residents to get a full picture of the transitions
around them. Through Chen's lens, we see stories
about moving away from familiar places and
reminiscing about traces of people who once lived
here, all recorded in his photography. As Po-I Chen
travels frequently to different corners of Taiwan,
his documentary photography witnesses the
fast-paced transition of modern times. The works
are almost a visual study of the society, probing
into the context of our contemporary environ-

ment and developments.

A "window" is an opening that connects people
and their dwelling environment. With urban
regeneration comes the demolishment of memo-
ry-loaded old houses; and our environment is
constantly being reshaped. OutLook, Chen's series
that documents windows in abandoned buildings,
is an attempt to capture images of shifting urban
landscapes in Taiwan.

EAEXZ Masayuki Kishimoto

e HE
Crystallizing Dishes Installation

REBARRNFFEZUBSEFMHREAEEM - —RRETEIRFERIRF - 8 - 88 - 5k - 76/ -
ZZMERE - LADERN "2E . BRIE  SWERRREES - EWGFLMES - MRS
BX c BEERMHBEEREFH » ABERSERENEFTEATS - PEEZNERRERRDIE - FEm
EEHRE " AL BT, ZEREE - EEETAASRE - THIEREEERA TEY. 8 -

WENAZERRSZ TS » BRNEREFRBAERR - KRR TRAANTHNER @ FEAEZHER
SEAZEERNEERR ' ERERNERAI - BRIRFRLWEMERE - HERERERZE -

Based in Tokyo, Japan, Masayuki Kishimoto takes ordinary ceramic objects as the creative medium for his
sculptural works. After collecting unwanted cups, bowls, plates, pots, vases, and jugs, he treats the cracks
and chips on them with a traditional Japanese technique called "kintsugi", an art of fixing broken pottery
with lacquer mixed with powdered gold. Although no longer in use, these ceramic articles were once house-
hold essentials, and therefore these seemingly empty containers are still loaded with memories of the past.
Kishimoto's works intend to revive such memories by "crystallizing" the used ceramics in the form of art.
The process also embodies the Japanese philosophy of appreciating and respecting the objects used in
everyday context.

Besides works created in Japan, for Very Fun Park Kishimoto has made one-of-a-kind sculptures with ceram-
ics collected from local residents of Daan District, where the exhibition space is situated. An authentic slice

of life is thus preserved, as refined as translucent crystals.

X {EmEss » 5520%lfi§ o Fragile artwork. Please do not touch. 21



fRE{= Wan-Jen Chen

BREE T —ERF KBRS
I Have Come to a Place Where De-
pression Caught Me out of the Blue
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X BiEfEm - FE -

Please do not touch the artwork.
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B&W video without sound

In this installation artist Wan-Jen Chen has built an
"under construction" scene with ready-made
objects and video projection. Large ladders,
shipping wood crates and construction barricades
are placed in front of the light to create shadows
that seem to be buildings of a city. If one observes
closely, in between these architectural shadows
are some small figures playing different types of
sports.

A city is constantly developing in response to the
needs of the time. The familiar streets are also
slowly changing day after day. Sports are not
simply physical exercises; they are games of
energy and creativity. Sports are also about
lifestyle and cultural trend. The installation layers
all these aspects of the interaction between man
and city. It is a dialogue on a never-ending loop
between the static and the on-going construction,
the intangible and the reality.

AFE ¥ BRRE - BEEMRGERE

Wood crate, ladder, warning cone and

FFHE Xiu-ZhenYin
ER « AT B

EEE50 ~ 65K% ~ 1157 ~ 12558 ~ 185% ~ 1958
Second-hand clothes,
Books No.5, No.6, No.11, No.12, No.18, No.19 wood, and bookshelf

LIRFF2HRESMEEESES - ERIF ERMREREBENEAKE - coREBZEEEE - B
D—RIREPENSENNGE - BAEEESERCETIRIENERELZT  RBEARENBAMGERLR
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# - DR AEmAvER(bEeE -

EiiEA 7 SEERAHBEE - MIAAS EE"ERENKRER  UESRBRABMHENEE - £ABER
RS R AR RTE - ENSMEVRERAAREE -

Artist Xiu-Zhen Yin’s is extremely sensitive to her surroundings and has long focused on the relationship
between personal experience, memory and the era in which she lives. She is particularly adept at taking
objects that are perfectly ordinary in their normal environment, private items that still have personal
meaning or finished objects that represent the current era, and using them as creative materials while
simultaneously imbuing them with her own distinctive viewpoint on various issues. Among the objects
employed, she often uses second-hand clothes as a material that showcases memories of individuals.

In the series titled Books, second-hand clothes, which in a way represent their original owners' identities and
personal experiences, have been transformed into books kept on the shelf for the audience to read. The
colorful book spines also stress on their individuality. While clothes are often viewed as the "second skin" to
us, in this work they have been transformed into books that carry erudition. In between everyday experienc-
es and rational knowledge, the work offers the audience a chance to "read", both visually and tactilely, the
multiple possibilities in different people's life.

43




44

Home Hotel X%& | 52%2
Home Hotel DA-AN
6-1 =BUZ= Cheng-TaYu

6-2 3EEEH Li-Chen Chang

6-3 =12% Yi-Ying Lu

6-4 ##% - 188 lyo Kacaw

EEREE—ER219-25% | $BIE [ BZEEIY ] 35840
219-2, Sec. 1, Fuxing S. Rd.
MRT Zhongxiao Xinsheng Stn. Exit 3

Home Hotel AZMNEBIHEENREFE > U "HK. ERRETIH RS - AFENKEREHEENEEATRE
HSE  MAMABR - BfE - FANEEREREH  SEUENER  2ZEUEEREZFARIFENRE < RIERE
EZRWEZEERE  BUBRKREHESEERRENES  REREFENEEER  BERRALL  BZ
BERIZNNIFERE -
Home Hotel Daan is located in the vibrant East District of Taipei. With the concept of "home" in mind, the interior
design of the hotel features a large area of wooden walls, which are a combination of rustic texture and urban
sophistication. The furniture is characterized by the exuberance of Taiwanese aboriginal tribes, reminding the
guests of the cheer when gathering around a bonfire and celebrating the Harvest Festival. In the shop, a wide
selection of design goods connects international travelers with local creative minds. With the warmth and comfort
offered by Home Hotel, the journey to explore Taipei and its culture starts right here.

45



R Cheng-TaYu

ERRERET BIERE
Keywords about Living Room Single Channel Video Installation
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Cheng-Ta Yu's video works often deal with identity and human relationships in the contemporary society.
Keywords about Living Room was conceived during his artist residency in Koganecho, Yokohama, Japan.
After having actually lived in the country, he has realized that "living room", a space where the family
members gather and relax, does not exist in local households anymore due to their very tight living spaces.
Tatami flooring, low table, and wooden pendulum clock...what he had imagined a Japanese-style living
room to be like was only existent in the manga series of Chibi Maruko Chan, or back in the old days of the
70's.

Therefore this project Keywords about Living Room began. Together with the help of a local institution, he
rebuilt a Japanese-style living room based on the impression gathered from Japanese manga and cartoon.
Meanwhile, he interviewed the residents of the neighborhood and collected 71 keywords in Japanese that
they associated with the concept of a living room. By reconstructing a space and imitating the sounds of a
foreign language in this video, Yu explores the idea of home from both personal and social perspectives. As
the video is now displayed in a hotel, a temporary "home" for travelers, it also reminds us of the amusing
scenarios where travelers encounter culture shock or struggle with a different language.
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iREEE Li-Chen Chang
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Chilling Summer Time
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Cotton and wool
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"The changes of seasons and the
growth of plants are the muse for
artists," says Knitting artist Li-Chen
Chang. As a person who spent her
childhood in the countryside and is
passionate about travel, Chang is
especially sensitive to what nature
has to offer.

Walking in the sun-lit Home Hotel lobby on a hot summer day reminds the artist of the chilling moment
under a gourd trellis when she was still a little girl. The colorful yarn balls hanging down from the installa-
tion appear like exotic tropical fruit. The artist also sets white as the major color scheme; thus it gives the
yarn, which is often associated with warmth and heat, a different "cool" touch. You are invited to enjoy a
"chilling summer time" under the artist's creative gourd trellis.
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S14% Yi-Ying Lu

B BEWRAY « BUBHE - AR - AR - m - ETEET
Untitled Lobster shells, hot glue, threads, foam, dye, staples

EREHERRABEI - EMR2AEUEERRZRERIIEMER - tRRT SEURBRDEMNTTRER
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Lobsters are more than widely enjoyed delicacy of high economic value in the eyes of artist Yi-Ying Lu. She
has developed a series of artworks made with lobster shells, in which she explores all the possibilities and
impossibilities of this unconventional material. Strange and with a touch of fantasy, her works are conceived
out of the box and thus a breakthrough of people's stereotypical association of a lobster. Lu applies a special
cleaning method to the shells before she turns them into a material for weaving. By deconstructing the
exoskeleton and reshaping it from the joints, she transforms lobster shells into artworks that resemble
flowers or thin paper. Sometimes she incorporates twisted threads and cords onto her shell sculptures,
bringing forth an imagery that is simultaneously soft and powerful.

Besides nutrition and palatable enjoyment, the artist encourages the audience to rethink the possibility of
an ingredient. It can well serve as a creative material that showcases a juxtaposition of the soft and the
powerful, opening up our imagination about what seems to have been already defined.
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B - B8 lyo Kacaw

psye ki EENES
Variations on the Ocean Formosan Cypress
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Amis artist lyo Kacaw has an eye for the beauty of
driftwood and uses it as the main creative medium
to express his concerns for the environment.
Variations on the Ocean reflects on how the
magnificent shoreline has been drastically altered
by concrete tetrapods. White-crested waves used
to crash against the stretching beach as if they
were dancing to the sound of the surf. However,
because of the appearance of tetrapods, coral
reefs are damaged by sediment and fish habitats
are destroyed. The rhythm of the ocean is
therefore changed, and the harmony of waves is
gone. Through his sculpture lyo Kacaw encourag-

es the viewers to ponder human impact on nature.
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HENSE (Alex Brewer)

) 440 S P
Substation Taipei

;cgb/ﬁ//K N HE//K
Water-based paint on metal

KL’ —E%116552455 24, Ln. 116, Sec. 1, Daan Rd.

B Ya-Chu Kang

EE T 1948 e
i =72 ERRIPA B
Sun Dried Fish

F Wk FE KB RAE4

Wool, fabric, threads, net, wire, moss, water, sugar, milk, luminous
powder, printing paste

{ZBIRIUE%278145% 14, Ln 27, Sec. 4, Renai Rd.
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Daan Substation is situated in a quiet alley among the
hustle and bustle of Taipei's East District. Featuring a
color artwork, it is now the focus of visual attention

for the people passing by.
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American artist HENSE is experienced in large
mural paintings in public spaces. His works are
often characterized by highly-keyed color palette,
vertiginous lines and biomorphic shapes.

For this year's Very Fun Park, HENSE views the
Substation Taipei project an opportunity to
recontextualize the existing structure and create a
sculptural object within a public setting. By
painting the surface of this bulky structure, the
artist breathes new life into the urban landscape
of the area and redefines the meaning of the
substation in the city. The work strikes a balance
between careful planning in advance and sponta-
neous sparks when creating on site, which can be
seen as a perfect combination of fine art and
street art.

X F5RURkE! © Dulux BRIZEH

UE2MHEILERBEME  EMRRERBBRGES  ERENEEERGE
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RAREE - ERLREIR

Located in a basin, Taipei is always hot and humid in summer. With a twist of imagination, artist Ya-Chu Kang
has decided to spread out a large fishing net in the alleyways of the city's East District. Through recreating
the familiar sight of fish drying in the sun by a fishing port, she connects the scorching summer in the city to
the memory of seashore. At night, the scales of each fish glow in the dark as if the fish were swimming
through the alleyways. It also resembles a starry sky studded with the artist's warm wishes for the city.

HEEHEHNEEAE @ TEREBENEETHH—FER  FUNREEARANER - EE2ENATREES3
FRRESNHHGEFRE - BETAREEFT - EEABNWRLARES - EEERERN ' BEWMHAONEL  KZE
B PR [EE A tE E RFEERAGE TR -

Taiwan Power Company constructed a substation in the Daan District in 1964; powering office buildings and
residential areas. As the demographics changed with time, the substation also gradually changed and expanded to
fit its surroundings. The large, leafy tree by the side of the building provides a patch of cool shade for pedestrians.
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FEX{= Tin-Yan Wong
HEEE - BREE [ FEAR AN

Chameleon, Animal Bikes Discarded wood pallet
BEREUE26 B HBHEEE—E 778225 XA

Ln 26, Sec.4, Zhongxiao E. Rd. (The intersection of No.22, Ln. 177, Sec. 1, Fuxing S. Rd.)
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Based in Hong Kong, artist Tin-Yan Wong collects discarded wood pallets and assembles them into a series
of fun animal sculptures. Walking into the Green Park, you may find the Chameleon chair camouflages itself
well between the plants. The unique worn texture of the recycled material reveals the traces of time. And as
the work title suggests, Wong relates Taipei City with a chameleon, where the subtle yet continuous changes
take careful observation to be discovered. Animal Bikes, are the artist whimsical transformation of bicycles
into moving sculptures. More than just a vehicle, bicycles represent a "slow living" lifestyle and encourage
people to explore the city at a slower pace. Meandering around the streets on the special bicycle, you too
add a touch of humor to the city's landscape.

CEBEHSRCARMREERIBMR26EMERMER —R1778220(XXE0O - ZHRRFAPNENREEF & BIY
& o WEEE2014FERCEEBWRASEEHK  RANEERNEALEEZRA -

The Renai Borough Green Park is situated at the intersection of Lane 26, Sec. 4, Zhongxiao E. Rd and 22, Lane 177,
Sec. 1, Fuxing S. Rd. Despite its proximity to the hustle and bustle of East District, it is pleasantly peaceful and quiet.
Since 2014, this space has been converted into a community park as a recreational place for the residents.

X (ENMIBKEEY FHEA T - 5552369 P68 o For details on how to borrow one of the Animal Bikes, please see p.68.
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g % ﬁﬁ HE’; AN ib 11:30-20:00 (Tue.-Wed. & Fri.-Sat.)
Y m = 11:30-17:30 (Thu. & Sun.)

VISAVIS sBA—/AA Closed on Mon.

Hi | {i]= & Ching-Chwang Ho

8-2 {E/EE Ta-Hsien Jen

8-3 SFZ2 X Hsin-Wen Hsu

{ZERRAR1518325781 | 8 [ BZHbus ] 35740
B1,32,Ln151,Sec. 4,Renai Rd.
MRT Zhongxiao Dunhua Stn. Exit 3

ETHEHRENER - ZBREAEBENEIKE - FSERE ARSI ENER - EFUEEREMER DR -

KIERIFHRBE - SFEEHEEHRIERBEE -

As one descends down iron gray stairs, a spacious room complete with large floor to ceiling glass panes comes into
view, revealing the interior of VISAVIS Hair Salon. The salon offers professional hair styling and care and fosters an
appreciation for fashion aesthetics.
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Writing poems at FB / Reading poems in the party
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"You bought your first PC in 1995, and then you officially moved out your parents' home. You registered a
new identity on BBS, and then you became someone who lingers on the poetry forum all day long. In 2007
you booked a flight ticket to Europe, exchanged all the saving into foreign currency, got yourself a new
English name, and officially left Taiwan. Since then, pieces of poems just keep falling out from your eyes.
Dry, but they become moist if pasted onto a computer screen. Those things and people you have come
across because of poetry writing cover you like graphic layers. Thus countless faces grow--on your own face."

This exhibition showcases more than 100 self-selected poems by poet / artist Ching Chwang Ho from 1995
to 2014, most of which have only been released online previously. Her themes include food, transportation,
cultural entertainment, social movement, non-finance, global issues, personal ravings, love and other
women's love stories. She wanders and collects in her own eternal foreign land. No reason is necessary for

keeping on living and writing.
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{FKE Ta-HsienJen

BEE T 50
00-CHAIR Stainless steel
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Ta-Hsien Jen aims to strike the perfect balance between
simplicity and complexity through making sculptures
of all shapes and sizes. His creativity is often inspired by
his subconscious mind. Ordinary lines are more than
ordinary, and are wielded by Jen into contours and
curves. Jen also leverages on his observations and
erceptions during the creative process to bring his
onscious thoughts to life. His work is flexible and
adaptabfe, and the possibilities for a simple piece of
work to metamorphosize into another are endless.

Under the high ceiling of VISAVIS, Jen transforms the

| geometrical elements he has observed in the space into
sculptures composed of circles. This can be seen as an
extension of his previous creative method, where the
intricate details of his works often begin with simple
shapes. Meanwhile, these small circles also resemble
hair follicles in response to the hair salon, forming an
interesting and organic co-existence of the artwork and
the space.
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FFEESZ Hsin-Wen Hsu
E -1 | AAE - RN 4 MAEERF  917) - BT - SRS

Wood frames, hollow hardbound books, thread, hair extensions,

Hairfolio | scissors, combs and mirror surface sticker

%-ﬁt-%‘ll| WEE - RRERA A

Hairfolio Il Glass cover, hollow hardbound books and metal

EMHEFRRY - EREMRTFEXRFERERRNERRM -

TE. B85 "HE, WEE  BERORESIFETEENSHRNRE - "EE ) TEEE—EWE - U
E—iEfER - MBI TMENEE - ZB "E. 8 TR A8 5 Tk, H TR, 2l EETRSBE BT
EIHEZRAIFFIRARRE T RR KM EHELEL - BRELTEEMNGEE - FEFREETLE - BENERE
HLLEEMINE - EBRERERA - JEEREZP - FRUFENEE  FERRETRAESRS
M PHGEESITREIG - 1€ TES ., KB RE—ESBENNEE -

"Books" and "pencils" have been the objects that artist Hsin-Wen Hsu uses as her creative materials and
continues to explore.

Books are the the carrier of knowledge. The deconstruction of the physical feature of a book seems to open
up the possibility to reimagine the concept of learning and pursuit of dreams. The work on exhibit here
holds a phonetic secret, which is the key to link the symbols hidden. In Chinese, "book" and "to comb", as
well as "methodology" and "hair" are respectively homophones. This coincidence, after being pointed out
by the artist, bridges the gap between the dictionary definitions of the characters and brings forth a new
connection. Old boundaries have been broken, and new possibilities are formed. The deconstructed books
and hair appear to have a painting quality. The stacked-up frames and elaborately-arranged hair still allow
the viewers to see through the installation from different angles. With a touch of phonetic humor, the artist
encourages imagination and creative connection of objects.

58 X EmAEES - BN o Fragile artwork. Please do not touch.
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Fubon Financial Center

9-]_ #3535 Kwon Kisoo
S EEISILy Fubon Financial Center

9-2 [E{ZEE Zoe Zhou
S ERIG I FIMEE Fubon Financial Center: The Yard

KEA Jin-Shi Zhu
EFBE R IV1FAEE Fubon Financial Center: Lobby

12 #RE2a Sugiura Yasuyoshi
&1t EFBERTLRIN S 1T Taipei Fubon Bank, Anhe Branch

{ZEIRARR1695% | BB [ BZH(bis ] 3540
169, Sec.4, Renai Rd.
MRT Zhongxiao Dunhua Stn. Exit 3
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#3375 Kwon Kisoo

FAL

Rainbow

BSSEREMEBNNEERESE  tAlETS
% Dongguri AR » NIFHIRTEMANEE - fE
MR GER D o

MEANHESF - SRENESE/RBFERT
EIEHY Dongguri —HERFMFIEN o BITRZHE
Dongguri  FftAYEEMISTER M LRI EE - B
FimERLHEIEENANE 5 T EArIEIR aE
RRYERENEESN - BEEMRFLBBEN -
BERERTHERECHAT  TAREBCE
SR - DEERAIRIK

Kwon Kisoo is a significant pioneer of Korea's new
art scene. His signature character "Dongguri"
often appears in his drawings, sculptures, and

video works.

This year, Fubon Art Foundation invites Dongguri
to join the cheerful celebration of Very Fun Park's
10th anniversary. Dongguri and his adorable pet
stand on the rainbow, with their eyes on each
other. Their beaming smiles are to inspire joy in all
who look upon the work. The images reflected on
the ripples symbolize the search for one's inner
self. The artist encourages the viewers to have
constant dialogues with their own hearts, as this
might be the secret to fly beyond the rainbow,
where dreams really do come true.

X REBER  FERMBO-

The best view spot: Xinyi and Anhe road intersection.
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PNELT .
Digital Print-out

ENMERP0 - AREILCER EHMIRESEY - &
ENMSERMED " BERNE . REEXNEE
BHESEEYME - RAELEHERMENEE
MRH=E  BEMREERNRS  UEAHRARTE
flaryRE R B E -

Fubon Financial Center is the landmark building on

Renai Road in downtown Taipei. As the sponsor of
"the Museum without Walls," Fubon Financial is
lending its glazed facade to make a massive art
installation, filling the city with visible creativity and
charm.

BElf&EE Zoe Zhou

BE—& FRP - &%
Just Like a Cloud FRP, backing varnish

24hr

PESIREEENREFRATE —EEERTHENRE » FHERMNERESR  FEENBIHRPER
BEHMBERF © fFm (EE—&) @ BNEXARER - XEHAETERSIESSEIIRERKHRE
EEE RIS N — R AR - MR ERELRTATHE  BY) - RBNARRERMAR TS5
i TR R B AMEBRNEERS - DA ZEHN DA RmNES -

One often finds fairytale-like tranquility in the
artworks by Chinese artist Zoe Zhou. The
contour of her sculptures is agile and organic,
expressing her pursuit of simple beauty in this
complicated, cacophonous world. In Just Like a
Cloud, the figure, which appears to be as light as
a cloud and also as bright as a blooming peony,
gracefully sits in the middle of the pond in the
garden. The red "air" around it creates a cheerful
atmosphere. The sculpture is here to start a
conversation with the surroundings: the plants
and the people passing by has both become part
of the work, which is an example of the artist's
praise for nature and freedom, and her own

interpretation of peaceful contemplation.

EREMPOFIHEER  BNBREREXEETERIREHFRTE
BENEH - FRESEERER  BRE VRGOS MERZRN
B o

Fubon Financial Center’s yard is seen by Taiwanese writer Tom Wang
as Taipei’s most romantic spot complete with a pond that is inhabit-
ed by fish and turtles. This yard is a popular meeting place for many
who work in Taipei’s Eastern District.
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RER Jin-Shi Zhu

FRYMNEF Y - B 09:00-20:00
Four Noblemen on New Year's Eve Oil on Canvas (Mon.-Sun.)

REARFESEXZENNHREMRARANZ—  NEEFRLEEREENHEMES - (RINE
F) AIREMKMREMBRENTRIER - EERTEERIBHRBAONBRER - BTFENREES
BERAeCTNIES  MERTRENERBE @ FFHREELRITICAIRIEEE -

Jin-Shi Zhu is one of the most influential abstract painters in China, whose works are known for the weighty
layering of oil paint. The Four Noblemen on New Year's Eve are a series of paintings that fittingly demonstrates
Zhu's abstract art. The intricate layers of paint, which impresses the audience with their sculptural quality,
are unmistakably the signature of the his style.

EEESHEMPOEHMASZAARE  REMEBENRE  ARFUAEZRSY  REMSENT—E » SEREER
ARREE - MELAEMAENMRGE MBS EPHAIE - BXEE - B1997FiE » SN ERABHMEE - T - 48
REQHE - REZEISYIERM A R BT FERSFR o

Walk into the bright and spacious lobby of the Fubon Financial Center and admire the sleek interior design. Sunlight
falls through the windows during the day, and the city lights blink through at night; such interaction between light,
shadow, and silhouettes makes the architecture all the more personal. Since 1997, Fubon Financia ICenter has lent

its walls, corridors, and stairways as galleries, cleverly combining people and arts in this business space.

X fEmiess - ENAE
Fragile artwork. Please do not touch.
X BMR (KENEYE) BERELXRIKRIERS -

Another artwork by Jin-Shi Zhu is on view at Taipei New Horizon Building.
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F#2i#BtE Sugiura Yasuyoshi

tWEEE
Secret Garden

.,

ERREMABERE - BEMRVERGEHETE
fla5R#tAs - WAL K SMERENSETLEM -

it FEzEY - (FFzE) HEE (iKY -2
MRSERFERUEERR "BAR, - T (=
fEE) ERU—IRAE THIEm © HREEAR - 1
MER - BRE/RE » LRHRELIAR AR
RIEk - HHEHBEZRINREIER ; EHARES
HE® - BRERMARARIE - EREEEETH
h MENRTE . ZEEERNTL - BHNERFSLT
—RAREVER @ HARBEESEMmZRHIEE -

BIEMBRITLMS T - REH D LA HEEEREE
TEERE  MITESRMRL - ERVEIIEREN
[EI - tHEETEERE R M 23 -

Fubon bank’s Anhe branch has long been an import-
ant site for the Very Fun Park’s “museum without
walls” Its spacious interior combined with art
exhibitions allows people to admire the arts as they
go to the bank for errands.

09:00-15:30
(Mon.-Fri.)

5=
Ceramic

%

Since Sugiura Yasuyoshi graduated from Tokyo
National University of Fine Arts and Music (today's
Tokyo University of the Arts), he never ceases his
experiments with ceramics.

From the series of "Ceramic Stone", "Ceramic
Forest" to "Ceramic Flower", nature has always
been a vital source of inspiration for the artist.
Secret Garden is also created within such artistic
context. Peony flowers are a symbol of elegance
and affluence in East Asian cultures. In order to
depict such blooming yet delicate beauty, the
artist carefully observes the flower with a magni-
fying glass and is surprised by its complex
structure. The pistil and the stamens represent the
transition stage in the circle of life. With great
elaboration the artist intends to bring forth the
energy of new life hidden deep inside the petals.
While admiring the works of art, the viewers are
also able to sense the beauty of life and nature in

front of the Secret Garden.
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Living Art Space
Fubon Art Foundation
Living Art Space

10 Ulrika Berge
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Ulrika Berge

ERETE

Stareyed Flowers Threads, metal, paper and pigment

REMHEMEMTE Ulrika Berge IBRER "4, &
HAEENRIBIME o SLEF AL EME - NEAKRND
TES - BRFEGEZENES|  FEMBEHET
Em— SR FRE > BEABRRERE-2
BRERUBEHFERREAZE  BRENEERE
5~ ABIMESIRREA IR -

TEHRREANERBED - EWMRRRESIER
BAEdn 3K ) BTSSRI RIIRIMEAUERR: - MERR
"%, BERHUWNETE  HE—E8EA -8
FMBZESMRE - HEMGE "8, A

N SR Rt

|
1
{

Swedish artist Ulrika Be!’ge creates lively
sculptures with threads. Thede flowers, handmade
with sewing machine, are of the size of a human.
With the gentle pulling force between the threads,
the flowers seem to have come to life as they move
or even "breathe", inviting people to take a closer
look at the work. People are able to walk freely
among the flowers and experience the subtle
nuances in the relationship between themselves,
the work, and the surroundings.

When observing the growing process of flowers,
Berge was deeply moved by the beauty of nature
and life and hence was inspired to create this
series. She believes that beauty is a mystery of life
as well as a way of communication. The moment
when we sense beauty is like that instant experi-
ence of meditation, filled with joy, ease and the
strength regained after calming down.

MEREERE

Very Fun Park Events
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Information Center
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Very Fun Park Opening Party
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Very Fun Park Lectures
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Home Hotel Da-An is located at the centre of Taipei Da-An District, Taipei’s most
popular cultural, shopping and entertainment district. Only 3 minutes walk to
MRT Blue Line ZhongXiao FuXing Station, 10 minutes walk to MRT Brown Line
Da-An Station, 20 minutes walk to the Da-An Forest Park, | MRT station to
HuaShan 1949 Creative Park, 2 MRT stations to SongShan Cultural and Creative
Park,and 10 minutes drive from Taipei Song Shan Airport. The hotel is surrounded
by 24 hours Eslite bookstore, Cashbox KTV, various international cuisines, unique
coffee shops, local and international fashion brands, Taiwanese street foods and
much much more.
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Home Hotel Da-An has 137 rooms with 6 different room . 3 g
types: Standard Original Bedroom, Deluxe Original Bedroom, ! 1 i i : -
Standard Marvelous Bedroom, Deluxe Marvelous Bedroom, : o
Extraordinary Bedroom, and HOME Suite Home. At Home
Hotel, we strive to become a platform that links our guests
to the culture and creativities Taiwan has to offer, so all of
our rooms are filled with Taiwan designed brands and
products that does just that!
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Staying true to our core value of introducing Taiwan’s culture and design to our
guests, the hotel design concept was inspired by the lifestyle, values and spirits of
Taiwan Aboriginal Tribes, which is reflected through various details throughout the
hotels.
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